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   This paper and report is based on the oral presentation delivered on 29th, November 2014, as part of Symposium ‘Moraes in 
Kobe and Tokushima’ held at the Faculty of Integrated Arts and Sciences, Tokushima University, in Tokushima. This is also 
part of the outcomes of the Project Studies by the activities in 2014 of Moraes’s Studies Group launched on July 31, 2010.  
   The members of Moraes’s Studies Group, T. Miyazaki (English Literature, Comparative Literature), E. Ishikawa (German 
Literature, Comparative Literature), M. Satoh (Plant Physiology), M. Sakai (Clinical Psychology), all at the Institute of 
Socio-Arts and Sciences, Tokushima University, have been continuing to try to analyze Moraes’s works and to explore new 
facets of Moraes’s biographical facts. Moraes was fascinated by the far-east Japan and fell in love with Ó-Yoné, who died 
young at the age of 39 in Kobe. After her death, Moraes decided to leave Kobe and live in Tokushima, which was Ó-Yoné’s 
hometown. He lived with Ko-Haru, Ó-Yoné’s niece, for a while until she died from tuberculosis at the age of 21. He led his life 
until his death in Tokushima for 16 years as a kind of hermit, neglecting his fame as the Consul General and Navy high-rank 
Officer of Portugal, and other financial merits entailed with the post.  
Though Moraes is often regarded as a kind of hermit in Tokushima, we should pay more attention to and reevaluate his 
aspect of a diplomat and consul in Kobe days before coming to Tokushima. He was a very able diplomat and consul, and once 
actively involved with the 5th National Industrial Exhibition held in 1903. In Tokushima he wrote and published O ‟Bon-odori„ 
em Tokushima and afterwards Ó-Yoné e Ko-haru. These works might be regarded as based on the forms of diary and essay, 
seemingly as reports from Tokushima to Bento Carqueja, editor of Comércio do Porto (Porto Commercial Newspaper) in 
Portugal. Concerning these works as such there seems to be an undercurrent of the image of garden, or paradise, which is 
strongly connected with the Exhibition he was concerned. In this paper, a tentative reevaluation of his works in Tokushima and 
the undercurrent of the image of garden related with the 5th National Industrial Exhibition he was involved with in Kobe days. 
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『徳島の盆踊り』(O “Bon-odori” em Tokushima 
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2  ‘I have said that poetry is the spontaneous overflow of powerful 
feelings: it takes its origin from emotion recollected in tranquillity: the 
emotion is contemplated till, by a species of reaction, the tranquillity 
gradually disappears, and an emotion, kindred to that which was before 
the subject of contemplation, is gradually produced, and does itself 
actually exist in the mind. In this mood successful composition generally 
begins, and in a mood similar to this it is carried on; but the emotion, of 
whatever kind, and in whatever degree, from various causes, is qualified 
by various pleasures, so that in describing any passions whatsoever, 
which are voluntarily described, the mind will, upon the whole, be in a 






















と高邁な思索」(‘plain living and high thinking,’ Written 




あったエマソン(Ralph Waldo Emerson, 1803-1882)に












                                                
3 『モラエスの日本随想記 徳島の盆踊り』(ことのは文庫，
徳島：徳島県立文学書道館，2010年3月) 。 
4 W. de Moraes, 岡村多希子訳, 『おヨネとコハル』(東京：
彩流社，1989年) 。 
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7 『百代の過客－日記に見る日本人（上・下）』（朝日選書259，






























T. S. エリオット(Thomas Stern Eliot, 1888-1965)の例
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 — 40 —  
Kobe 4-11-09 
Today I received your great letter begun on October 8th, to 
which I will soon respond. 
This is the postcard, I'm told, you don't have and which 
possession you will probably cherish. It was commissioned 
by me over six years and I have very few remaining copies. 
In 1903, there was a fine exhibition in Osaka where, after 
much effort, I managed to have them showcase some 
Portuguese samples in the glass cabinet from which you can 
get an idea on the print. My ugly face is also found featured 
there. 




x Wenceslau de Moraes made several abbreviations which I 
have extended for better comprehension. 
Namely, gde stands for big or great; considering that in 
Portuguese adjectives used before nouns convey abstract 
qualification (great) rather than concrete (big), I have chosen 
the previous to effect the translation; similarly bella [currently 
used as bela]has also been translated through its abstract 
meaning, conveying sophistication rather than beauty. Outº 
stands for October (Outubro). Mto stands for much and has 
thus also been extended. 
x The nature of this postcard is that of a somewhat intimate and 
casual exchange, due to the use of the casual second person, 
along with the use of the familiar word "carantonha" (ugly 
face, or commonly known as mug in American slang); also the 
name José has been familiarly shortened, thus enhancing the 
impression of a close connection or friendship between 
Wenceslau and the receiver . I have refrained from translating 
carantonha into mug since not all English speakers 
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Moraes, Wenceslau José de Sousa. O ‟Bon-odori„ em 
Tokushima (Caderno de impressões intimas). 
PORTO:LIVRARIA MAGALHÃES & 
MONIZ, 1916. 
――――．Ó-Yoné e Ko-Haru, EDIÇÃO DE A 
«RENASCENÇA PORTUGUESA», PORTO, 
1923. 
 
 
